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Program 


“Paris” Quartet No. 9 in G Major Georg Philipp Telemann 
Prélude (1681-1767) 
Legerement 
Gracieusement 
Vite 
Modeéré 
Gai 
Lentement 


Sonata in A Major for Cello and Basso Continuo. G. 4 Luigi Boccherini 
Adagio (1743-1805) 
Affettuoso 
Allegro 


Violin Sonata in F Major, Op. 1, No. 12 George Frideric Handel 
Adagio (1685-1759) 
Allegro 
Largo 
Allegro Intermission 


Flute Sonata in D Major, HWV 378 George Frideric Handel 
Adagio 
Allegro 
Adagio 
Allegro 


Sonata No. 3 in in G Major for solo harpsichord Thomas Arne 
Prelude (1710-1778) 
Allegro 
Air and Variations 


Jigg 


“Paris” Quartet No. 7 in D Major Georg Philipp Telemann 
Prélude: Vivement 
Tendrement 
Vite 
Gaiement 
Modeérement 
Vite 


Program Notes 


In his autobiography of 1718, Georg Philipp Telemann (1681-1767) wrote that the 
composer must discover the sound possibilities of each instrument because this will please 
both the performer and composer. A fitting description of Telemann’s music, this idea can be 
extended to include all of the works on today’s program. Telemann synthesized the various 
styles of composition prevalent in his day. Scored for flute, violin, viola da gamba and 
harpsichord, the Quartets in D and G Major are from a collection published as the Nouveaux 
Quatuors. The works are also referred to as the Paris Quartets because Telemann composed 
and published them while in that city from 1737-1738. Both compositions begin with a 
Prelude and then proceed to a series of character pieces or movements designed to evoke a 
particular mood. These are often combined with dance movements, following the French style 
of composition. 

Born in Halle, Germany, George Frideric Handel (1685-1759) was expected to study 
law. Although his father had forbidden instruments in the house, Handel practiced secretly 
_ in the attic where a keyboard had been hidden. The secret was not kept long; Handel’s talent 
manifested itself while the family was at court, and the duke convinced the elder Handel to add 
music to his son’s studies. In 1702, Handel attended the University at Halle where he may have 
continued to study both disciplines; however, within a year, he moved to Hamburg and joined 
the orchestra of the opera company there. 

Handel moved to Italy in 1706, where his promise as a composer led to associations with 
leading Italian musicians such as Arcangelo Corelli (1653-1713), whose own instrumental 
works influenced the young composer. In 1710, he went to London. There, Handel would 
spend the rest of his life writing opera and oratorio for the stage in addition to numerous other 
works, both vocal and instrumental, becoming one of the most famous composers of his day. 
Published in 1732 by John Walsh, it is now uncertain whether Handel composed the Violin 
Sonata in F Major, op. 1, no. 12. The beauty of the piece, however, is without question as the 
dance movements alternate with slow movements of unsurpassed lyrical expression. The Flute 
Sonata in D Major, HWV 378, was not published until after Handel’s death. In this work, 

the flute is soloist and singer. The virtuosity of the opening movements is balanced by the 
recitative of the second Adagio before concluding with a lilting finale. 

Like Handel, Thomas Ame (1710-1778) was expected to study law and had to sneak 
a small keyboard into his bedroom and muffle the sound with a cloth so that he could practice 
at night while the rest of the family was asleep. Eventually, his father allowed Are to study 
music and to teach his brother and sister as well. Arne became a noted theater composer whose 
productions often competed with Handel, while Arne’s sister became one of Handel’s favorite 
singers. Of Ame’s music, one commentator in the 19th century wrote: “There was in Arne’s 
compositions a natural ease and elegance, a flow of melody that stole upon the senses, and 
fullness and variety in the harmony which satisfied.” The Harpsichord Sonata in G Major, from 
the Sonatas or Lessons for Harpsichord (1756), certainly fits this description. The melodies 
remain in the listener’s ear even when embellished with subtle ornamentation and harmonic 
changes. 

Luigi Boccherini (1743-1805) made his debut as a cellist at the age of 13. In 1757, 
he and his father were called to Vienna to play in the imperial court theater. This was the 
beginning of a career that took Boccherini to Paris, where he lived for a short time, and Madrid 
where he remained for the rest of his life. The Sonata for Cello and Basso Continuo contain 
melodies that are often very ornate and virtuosic, and yet are carefully constructed not to 
overwhelm, but entice the listener. 

Although their works span over 125 years and two stylistic periods in music, each of 
these composers shares a gift for melody and expression. Each composition is infused with the 
combination of dance rhythms and lyricism and offers us a glimpse into the multifaceted 
musical world of the 18th century. 


Handel and Haydn Society 


Founded in 1815, the Handel and Haydn Society is America’s oldest continuously 
performing arts organization and will celebrate its Bicentennial in 2015. Its Chorus and Period 
Instrument Orchestra are internationally recognized in the field of Historically Informed 
Performance, a revelatory style that uses the instruments and techniques of the composer’s 
time. Under Artistic Director Harry Christophers’ leadership, the Society’s mission is to 
perform Baroque and Classical music at the highest levels of artistic excellence and to share 
that music with as large and diverse an audience as possible. 

Handel and Haydn has an esteemed tradition of innovation and excellence, which 
began in the 19th century with the U.S. premieres of Handel’s Messiah, Haydn’s The Creation, 
Verdi’s Requiem, and Bach’s Mass in B Minor and St. Matthew Passion. Today, the Society 
is widely known through its subscription concerts, tours, radio broadcasts, and recordings. Its 
first recording with Harry Christophers, Mozart’s Mass in C Minor, was released in September 
2010, and will be followed by Mozart’s Requiem in September 2011. These are thes start of a 
series of live commercial recordings leading to the Society’s Bicentennial. 

The 2010-2011 Season marks the 25th Anniversary of Handel and Haydn’ s Karen 
S. and George D. Levy Educational Outreach Program. This award-winning program reaches 
10,000 children throughout Greater Boston, mostly in underserved communities. 


Leadership 
Marie-Héléne Bernard, Executive Director/CEO 


Harry Christophers, Artistic Director 


John Finney, Associate Conductor/Chorusmaster 
The Cabot Family Chorusmaster Chair 


Christopher Hogwood, Conductor Laureate 
Nicholas Gleysteen, Chairman 


Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, a state 
agency, and the National Endowment for the Arts. 


Biographies 


A graduate of the New England Conservatory of Music, Handel and Haydn Society 
Principal Flutist Christopher Krueger was a student of James Pappoutsakis. He has 
performed as Principal Flutist with Boston Baroque, the Boston Symphony, the Boston 
Pops and Boston Pops Esplanade Orchestra, the Orpheus Chamber Orchestra, and Boston 
Ballet. Currently he is a member of Collage New Music and Emmanuel Music and 
performs frequently as Principal Flutist with Cantata Singers and other organizations in 
Boston. He is also a member of the Bach Ensemble and the Aulos Ensemble. 


An artist of great diversity, Krista Buckland Reisner has toured across her native Canada 
as a recitalist, performed concertos in cities ranging from New York City to St. John’s, 
Newfoundland, toured internationally throughout Europe, Russia and New Zealand and 
has created multi-media works for herself involving dance and movement. Krista has 
performed with Canada’s Arcadia ensemble, was formerly the music librarian and a 
violinist for Boston Baroque and recently began playing with Arcadia Players. Krista is 
first violinist of the string quartet QX, which is in residence at Clark University and has 
run the Thayer Chamber Music Festival for the past four years. She is also lead violinist of 
the Worcester Chamber Music Society and Alealll. 


Guy Fishman joined the Handel and Haydn Society in 2002. There followed appearances 
in the United States and Europe, performing in recital and with Boston Baroque, Apollo’s 
Fire, Emmanuel Music, and the Boston Museum Trio, as well as with the Orchestra of St. 
Luke’s and The Mark Morris Dance Group, among others. Guy started playing the cello at 
age 12, at 16 began his baccalaureate studies with David Soyer at the Manhattan School 
of Music, and is a doctoral candidate at New England Conservatory of Music, where he 
studied with Laurence Lesser. In addition, he is a Fulbright Fellow and has worked with 
famed Dutch cellist Anner Bylsma in Amsterdam. He plays a rare cello made in Rome in 
1704 by David Tecchler. 


lan Watson has been described by the Frankfurter Allgemeine Zeitung as “a conductor of 
fomidable ability,” and by The Times in London as a keyboard performer with “virtuosic 
panache and brilliantly articulated playing” and “a world-class soloist.” He is Artistic 
Director of the period-instrument ensemble Arcadia Players and Chorus, Music Director 
of Commonwealth Opera, and Principal Guest Conductor of Karlstad Baroque in Sweden. 
He was assistant conductor, organ and harpsichord soloist and continuo player for Sir John 
Eliot Gardiner’s Bach Cantata Pilgrimage. He has appeared as organ, harpsichord and 
piano soloist or conductor with the London Symphony, London Philharmonic and Royal 
Philharmonic Orchestras, English Baroque Soloists, and The Sixteen, amongst many 
others. lan has been performing with the Society since the 2008—2009 season. 
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